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Merovingian looped fibula. mid-6th 

century CE, silver gilt worked in 

filigree, with inlays of garnets and 

other stones 

 

Among the “barbarian” people who 

moved into the Western Roman 

world during the fifth century 

were the Franks, migrating 

westward form what is now 

Belgium and settling in the 

northern part of Roman Gaul 

(modern France). They were soon 

ruled by a succession of leaders 

from a dynasty named 

“Merovingian” after its legendary 

founder, Merovech. The 

Merovingians established a 

powerful kingdom during the 

reigns of Childeric I (c. 457-481) 

and his son Clovis I (481-511).  



Fibulae (singular: fibula) are brooches 

that were made popular by Roman 

military campaigns. They all consist of a 

body, a pin, and a catch. Ornate fibulae 

became all the rage in the early middle 

ages, and are one of the most commonly 

found objects in “barbarian” grave sites. 

Grave goods like fibulae provide the most 

concrete cultural information about 

barbarians, due to the sparse amount of 

written documentation about them. The 

diverse ethnic groups were constantly 

borrowing from one another, while 

putting their own spin on things.   

 

This pair of Frankish fibulae is a great 

example of cloisonné, a technique that 

was popular in barbarian art. This 

technique is characterized by inlaid semi-

precious stones. In fact, the word 

cloisonné literally means “partitioned” in 

French. 



The artisan would solder wires onto a 

metal base and fill the areas those wires 

created with stones (to be distinguised 

with cloisonné enamel, which has colored 

enamel baked within these partitions).  

 

This example also shows a popular motif 

in barbarian art of the middle ages: 

eagles! The eagle, originally a pagan 

symbol of the sun, was used by Imperial 

Rome, and would later become an 

emblem to St. John. The end of these 

fibulae are in the shape of Eagle heads, 

and little fish are shown on the main 

body of the brooches. Garnets were used 

to decorate the eyes of the eagles, and a 

wide range of gems were used to decorate 

the rest of the fibulae. These stunning 

pieces demonstrate the proficiency of 

barbarian metal workers during the 

middle ages.  



This pair of Visigothic fibulae is another great 

example of barbarian metalwork and cloisonné. 

These were decorated with garnets, amethyst, and 

colored glass. Pendants could have been hung 

from the small loops on the bottom on each 

fibulae. It is easy to see how these ornate fibulae 

are different from the Byzantine example 

discussed earlier. This pair was found at a 

Visigothic grave site in Spain, and were made over 

a century later than the Byzantine crossbow 

fibula. While both examples are fibulae and had 

the same functional purpose, the way in which 

they were decorated differed because of the 

culture producing them.   

After all, when commissioning such expensive 

objects, the owners are going to want an object 

that resonates with their identity. For such a 

widespread object as the fibula, it is normal for 

similar groups to have similar artistic styles, and 

for more diverse groups to have less in common. 

These extraordinary examples of fibulae are proof 

of the diverse and distinct cultures living within 

larger empires and kingdoms, a social situation 

that was common during the middle ages.  



The Vikings were seafaring north Germanic people who raided, traded, 

explored, and settled in wide areas of Europe, Asia, and the North Atlantic 

islands from the 8th to the mid-11th centuries.  

 

They employed wooden longships with with wide, shallow-draft hulls, 

allowing navigation in rough seas or in shallow river waters. 



Animal-head post found in the 

Oseberg Viking ship 

 

The Old Norse feminine noun víking 

refers to an expedition overseas. The 

word Viking was introduced into 

Modern English during the 18th-

century Viking revival, at which 

point it acquired romanticized heroic 

overtones of “barbarian warrior” or 

noble savage. During the 20th 

century, the meaning of the term was 

expanded to refer not only to 

seaborne raiders from Scandinavia, 

but secondarily to any Scandinavian 

who lived during the period from the 

late 8th to the mid-11th centuries, or 

more loosely from about 700 to as 

late as about 1100. The people of 

medieval Scandinavia are also 

referred to as Norse. 



There are numerous burial sites 

associated with Vikings 

throughout Europe. As well as 

providing information on Viking 

religion, burial sites also 

provide information on social 

structure. The items buried 

with the deceased give some 

indication as to what was 

considered important to possess 

in the afterlife.  

 

The Oseberg ship burial in 

Vestfold county, Norway, 

contained numerous grave 

goods and two female human 

skeletons. The ship’s interment 

into its burial mound dates from 

834 CE but parts of the ship 

date from 800, and the ship 

itself is thought to be older. 



Dendrochronological analysis 

of timbers in the grave 

chamber dates the burial to 

the autumn of 834. 

 

One of the two women found 

in the grave of the ship was 

aged 60-70, the second aged 

25-30. It is not clear which 

one was the most important 

in life or whether one was 

sacrificed to accompany the 

other in death. There were 

also the skeletal remains of 

14 horses, an ox, and three 

dogs found on the ship. 



The grave had been disturbed in 

antiquity, and precious metals 

were absent. Nevertheless, a 

great number of everyday items 

and artifacts were found during 

the 1904-1905 excavations.  

 

These included four elaborately 

decorated sleighs, a richly carved 

four-wheel wooden cart, bed-

posts, and wooden chests, as well 

as the so-called "Buddha bucket”, 

a brass and cloisonné enamel 

ornament of a bucket (pail) 

handle in the shape of a figure 

sitting with crossed legs.  



Striking examples of woodcarving come from the 

ship burial. An animal-head post seen here 

combines in one composition the image of a 

roaring beast with protruding eyes and flaring 

nostrils and the complex, controlled pattern of 

tightly interwoven animals that writhe, gripping 

and snapping, in serpentine fashion. It is the 

union of two fundamental motifs of the warrior 

lords’ art- the animal form and the interlace 

pattern. 



Prior to the Viking age, a similar ship burial at Sutton Hoo, near the sea in Suffolk, 

England, yielded objects from the 7th century CE that display similar animal motifs 

and interlaced patterns. This purse cover depicts two motifs, symmetrically arranged, 

of a man standing between two beasts. The heraldic motif has been compared to the 

epic sagas of the era in which heroes such as Beowulf battle and conquer horrific 

monsters. 



Beowulf, the Old English epic poem set in Denmark and Sweden during the first half 

of the 6th century, opens with the funeral of a king in a ship laden with treasure and 

has other descriptions of hoards, including Beowulf's own mound-burial. Its picture 

of warrior life could be illustrated from the Sutton Hoo finds. 



The finds at Sutton Hoo are linked to the Migration Period, a period of intensified 

movement in Europe from 400-800 CE. These zoomorphic motifs are linked to the 

“barbarian” peoples of the Migration Period, creating what has been called by 

historians as examples of the Animal style.  The Animal Style is used to describe 

portable objects commissioned by warrior-herdsmen, whose economy was based 

entirely on animals and plunder. 



In 793, a Viking raid on Lindisfarne caused great consternation throughout the 

Christian west and is now often taken as the beginning of the Viking Age. Viking 

raids in 875 led to the monks' fleeing the island with St. Cuthbert's bones (which are 

now buried at the Durham Cathedral). St. Cuthbert was a saint of the early English 

church. (The picture above is of a 16th century castle located on Holy Island. The 

island is accessible from the mainland at low tide by means of a causeway.) 



Among the items brought to 

Durham around 875 were the  

Lindisfarne Gospels, an 

illuminated manuscript gospel 

book produced around the year 

700. The manuscript is one of the 

finest works in the unique style of 

Hiberno-Saxon or Insular art, 

combining Mediterranean, Anglo-

Saxon and Celtic elements.  

 

The Lindisfarne Gospels are 

presumed to be the work of a monk 

named  Eadfrith, who became 

Bishop of Lindisfarne in 698 and 

died in 721. A priest named Aldred 

added a colophon (last page) to the 

book, outlining with rare precision 

its history, as he knew it- that it 

was written by Eadfrith and bound 

by Ethelwald, his successor. 



Producing this work of art was an 

expensive and laborious 

proposition- requiring 300 

calfskins to make the vellum and 

using pigments imported from as 

far away as the Himalayas for the 

decoration. Preliminary outlines 

were made for each of the pictures, 

using compasses, dividers, and 

straightedges to produce precise 

under-drawings with a sharp point 

of silver or lead, forerunner to our 

pencils.  

 

Some have speculated that 

members of the religious 

community at Lindisfarne might 

have deciphered the complex 

patterns as a spiritual exercise. 

But principally the book was 

carried in processions and 

displayed on the altar, not shelved 

in the library to be consulted as a 

part of intellectual life. 



The words written in the right 

margin, just beside the frame, are 

an Old English gloss translating 

the Latin text, added here in the 

middle of the tenth century by the 

same Aldred who added the 

colophon. They represent the 

earliest surviving English text of 

the Gospels.  

 

The text is heavily ornamented and 

abbreviated, difficult to read. The 

words that begin the Gospel of 

Matthew (here) – Liber generationis 

ihu xpi filii david filii abraham 

(“The book of the generation of 

Jesus Christ, son of David, son of 

Abraham”) – are jammed together, 

even stacked on top of each other. 

They are also framed, subsumed, 

and surrounded by a proliferation 

of the decorative forms, ultimately 

deriving from barbarian visual 

traditions.  



The Lindisfarne Gospels was produced in a 

scriptorium in the monastery. The pages are 

made of vellum, made from the skins of 

calves. While most of the colors were made 

from local sources, others, such as the lapis 

lazuli, were imported from as far away as 

central Asia.  

 

Each carpet page contains an image of the 

cross and is thought to aid the viewer in 

preparing for prayer. The Lindisfarne Gospels 

were the first to devote an entire page to the 

Cross. The natural pattern of growth which 

we see time and again in nature is the spiral.  

To many different cultures past and present it 

is symbolic of eternal life, the whorls 

representing the continuous cycle of life, 

death and rebirth.  Surrounded by water, the 

Celtic monks were constantly reminded of the 

flow and movement of the cosmos as they 

worked.  In Neolithic times, passing a spiral 

barrier seems to have been necessary to step 

within the inner sanctuary of a stone burial 

chamber, such as the entrance stone blocking 

the entrance to the tomb at Newgrange.  



The wheel symbolizes God, the motionless 

mover, the center that has no dimensions and 

cannot turn, yet all moves around it.  The 

circle represents wholeness, the round 

contours of female energy, and the cross 

symbolizes the four directions of movement, or 

male energy, in the form of the seasons.  The 

two superimposed express harmony and 

balance.   

 

It is believed that our souls are a fragment of 

the divine and that, through a series of 

successive births, they can rid themselves of 

impurities until, achieving the goal of 

perfection, they can return to their divine 

source.  The interlaced knotwork patterns, 

with their unbroken lines, symbolize this 

process of spiritual growth; following the lines 

occupies the conscious mind with a 

demanding repetitive task, as you would use a 

mantra or rosary beads.  They are very few 

peoples who did not use some kind of 

interlaced pattern, derived from plaiting or 

weaving, in their decoration on stone, metal, 

or wood  



A manuscript so richly 

decorated reveals that the 

Lindisfarne Gospels not only 

had a practical ceremonial use, 

but also attempted to symbolize 

the Word of God in missionary 

expeditions. The clergy was not 

unaware of the profound 

impression a book such as the 

Lindisfarne Gospels made on 

other congregations. The 

opening words of the Gospel 

(the  incipits) are highly 

decorated, revealing Roman 

capitals, Greek and Germanic 

letters, filled with interlaced 

birds and beasts, representing 

the splendor of God’s creation. 



The production of this extraordinarily luxurious Gospel book has often been associate by 

scholars with the translation of Cuthbert’s relics to the main altar at Lindisfarne in 698, 

when his carved wooden coffin was also probably conceived.  

 

St. Cuthbert was born around the time of the arrival of the missionaries from Iona and 

entered the monastery of Melrose in Lowland Scotland soon after the death of Aidan, 

whom he had seen in a vision.  After a period of study, he was ordained as a priest and 

began a mission across Northumbria, preaching and administering the sacraments.  He 

rapidly acquired a reputation for his holiness and miraculous powers. He was eventually 

sent to Lindisfarne to reform the community there, which had become slack in discipline.  

At Lindisfarne he found himself attracted more and more to a life of solitude, and he 

began withdrawing himself to a tiny inlet a few yards off the shore of the mainland 

which was accessible only at low tide.  



In some Insular manuscripts it is clear the northern artists copied imported 

Mediterranean books.  This is evident at once when the author portrait of Saint Matthew 

from the Lindisfarne Gospels (above left) is compared with the contemporary full-page 

portrayal of the scribe Ezra from the Codex Amiatinus (above right). Both were “copied” 

from similar books Christian missionaries brought from Italy to England- but with 

markedly divergent results.   



The figure of Ezra and the architectural environment of 

the Codex Amiatinus are closely linked with the pictorial 

illusionism of late antiquity. By contrast, the Hiberno-

Saxon artist of the Lindisfarne Matthew apparently knew 

nothing of the illusionistic pictorial technique nor, for that 

matter, of the representation of the human figure.   

 

Although the illuminator carefully copied the pose, the 

Insular artist interpreted the form in terms of line 

exclusively, “abstracting” the classical model’s unfamiliar 

tonal scheme into a patterned figure.   

 

The Lindisfarne Matthew resembles the pictures of kings, 

queens, and jacks in a modern deck of playing cards.  The 

soft folds of drapery in the Codex Amiatinus Ezra became, 

in the Hiberno-Saxon manuscript, a series of sharp, 

regularly spaced, curving lines.  The artist used no 

modeling.  No variations occur in light and shade. The 

Lindisfarne painter converted the strange Mediterranean 

forms into a familiar linear idiom.  The illuminator studied 

a tonal picture and made of it a linear pattern. 



The images of the evangelists writing are 

reminders of the importance of writing in Celtic 

monasteries. The scriptorium is “where the learned 

monks would work creating the illuminated 

manuscripts.   

 

A monk known as the amarius was responsible for 

issuing the writing materials and equipment to the 

scribes.  This was a cold workplace and the monks 

would sit for as long as six hours with no artificial 

light, working in silence at a slanted desk.   

 

Around a monk’s waist would be the diptych, an 

open, two-sided wax book or tablet used to make 

notes.  He could open this and write with a stylus 

of metal or bone into the wax.  The monastery 

needed a wide range of books for their library: 

some were books of religious study and moral 

instruction; others were the lives of saints and 

documents such as deeds and letters, biblical texts, 

psalters and missals.  Some scribes were better 

educated than others and mistakes were often 

made in the spelling or the translation of the Latin.  



The great strength of the Benedictine 

Rule lay in its combination of firmness 

and reasonableness.  The abbot’s 

authority was absolute.  Monks were not 

to leave their monastery without 

permission.  They were to keep 

themselves occupied all day.  Their first 

and most important duty was to do the 

“work of God” – that is, to take part in 

religious services that filled many hours 

of the day.   

 

But they were also to perform any 

manual labor that was necessary for the 

welfare of the house, including such 

activities as copying manuscripts.  The 

primary purpose of the Rule, however, 

was not to make the monastery an 

intellectual center but to keep the monks 

from extremes of idleness or asceticism.  

Most monks were neither writers nor 

scholars, and most monasteries never 

distinguished themselves by their 

literary productions.   



Folio 94 verso from the Lindisfarne 

Gospels; cross-carpet page for St. Mark. 

 

They did, however, distinguish 

themselves as centers of prayer and 

worship, as dramatic examples of the 

Christian way of life.  Most monasteries 

also performed certain social services, 

such as extending hospitality to 

travelers or giving food to the poor, and 

a few operated important schools.  

 

The Benedictines emphasized papal 

authority and a well-organized Church; 

they opposed local autonomy and lack of 

discipline. Finally, in many parts of 

Europe the Benedictines introduced 

valuable new techniques, such as 

building in stone and organizing 

agriculture around the large estate. 



The Vikings pillaged monasteries on Ireland's west coast in 795, and then spread 

out to cover the rest of the coastline. The north and east of the island were most 

affected. During the first 40 years, the raids were conducted by small, mobile 

Viking groups. From 830 on, the groups consisted of large fleets of Viking ships. 

From 840, the Vikings began establishing permanent bases at the coasts. Dublin 

was the most significant settlement in the long term. The Irish became accustomed 

to the Viking presence and culture. In some cases they became allies and also 

intermarried throughout all of Ireland. 



The Book of Kells (also known as 

the Book of Columba) was created 

by Celtic monks around 800 CE, 

the time of the Viking raids in 

Ireland.  

 

The book’s name is derived from 

the Abbey of Kells in Kells, County 

Meath, which was its home for 

much of the medieval period. The 

manuscript’s date and place of 

production have been the subject of 

considerable debate.  



Round tower from the Abbey at Kells 

 

The Abbey of Kells was first founded 

by St. Columba around 554. Monks 

fleeing the Viking raid on Iona (a 

small island in the inner Hebrides off 

the western coast of Scotland) came 

to Kells in the early 9th century and 

are believed to have brought the Book 

of Kells with them.  

 

Some historians believe that the Book 

of Kells  may have been either 

started in Iona and finished in Kells 

or written entirely in Kells by 

successive generations of monks.  

 

The Vikings continually raided the 

Abbey during the tenth century and 

it was repeatedly sacked and 

pillaged. Despite the constant raids, 

the monks managed to keep the Book 

of Kells intact.  



The decorations of 

interlaced pattern can be 

stunningly complex as 

seen in the above detail. 

From the folio (page) on 

the left, we see also the 

oldest surviving image of 

the Virgin Mary in a 

Western manuscript.  



The book had a sacramental 

rather than educational 

purpose. A large, lavish Gospel, 

such as the Book of Kells, 

would have been left on the 

high altar of the church and 

taken off only for the reading of 

the Gospel during Mass, with 

the reader probably reciting 

from memory more than 

reading the text from the book.  

 

The design of the book seems to 

take this purpose in mind; that 

is, the book was produced with 

appearance taking precedence 

over practicality.  



These illuminated manuscripts 

are examples of Insular (also 

known as Hiberno-Saxon) art. 

The term is derived from the 

Latin word meaning “island”. 

Most Insular art originates 

from the Irish monasticism of 

Celtic Christianity.  

 

The finest period of the style 

was brought to an end by the 

disruption to monastic centers 

and aristocratic life of the 

Viking raids which began in 

earnest in the late 8th century. 



A distinctive Insular tradition of 

erecting monumental stone high 

crosses began by the 8th century. 

These cross are in the form of the 

Celtic cross, a symbol that 

combines a cross with a ring 

surrounding the intersection. Like 

manuscript illumination, the 

monumental stone crosses erected 

in Ireland in the eighth century 

also reflect the influence of 

metalwork designs and motifs.  



Here (above), at the center of the 

Muiredach cross’s transom, the 

risen Christ stands as judge of the 

world, the hope of the neighboring 

dead.  Below him the souls of the 

dead are being weighed. Referred 

to as “sermons as stone,” these 

later versions may have been used 

to educate the masses.  In essence, 

though, the High Cross was a 

status symbol for the monastery of 

a local patron.  



On the western face are scenes of the Crucifixion 

and the Resurrection. The cross is capped by a 

representation of a gabled-roof church.  

 

Alongside cats, an identifying inscription on the 

western base of Muirdach's Cross The inscription 

reads, "A prayer for Muirdach for whom (or by 

whom) the cross was made.” 



 

An invading Viking force took over the settlement in 

968, later to be comprehensively expelled by Donal, 

the Irish high king of Tara. As with other round 

towers in Ireland, the nearby structure was used as a 

belfry, watch-tower, and a refuge for monks and 

valuables during times of Viking attack.  



 

Left: South Cross, Ahenny, County 

Tipperary, Ireland, 8th century CE 

 

This large cross seems to have been 

modeled on metal ceremonial or reliquary 

crosses, that is, cross-shape containers 

for holy relics. It is outlined with 

ropelike, convex moldings and covered 

with spirals and interlace. The large 

bosses (brooch-like projections), which 

form a cross within this cross, resemble 

the jewels that were similarly placed on 

metal crosses.  

 

The circle enclosing the arms of such 

Irish high crosses- so called because of 

their size- has been interpreted as a ring 

of heavenly light or as a purely practical 

means of supporting the projecting arms. 



Royal Rune Stones, Right-Hand Stone Ordered by King Harald Bluetooth, 

Jelling, Denmark, 983-985, granite 



Both at home and abroad, the Vikings erected large memorial stones. Those covered 

mostly with inscriptions are called rune stones (runes are twiglike letters of an early 

Germanic alphabet). Traces of pigments suggest that the memorial stones were 

originally painted.  

 

About 980, the Danish king Harald Bluetooth ordered a picture stone to be placed 

near an old, smaller rune stone and the family burial mounds at Jelling. Harald and 

the Danes had accepted Christianity in c. 960 but Norway did not become Christian 

until 1015.  



On one face of the larger Jelling 

stone the sculptor carved the 

image of Christ robed in the 

Byzantine manner, with arms 

outstretched as if crucified. He is 

entangled in a double-ribbon 

interlace instead of nailed to a 

cross.  

 

A second side hold runic 

inscriptions, and a third, a striding 

creature resembling a lion fighting 

a snake. The loosely twisting 

double-ribbon interlace covering 

the surface of the stone could have 

been inspired by Hiberno-Saxon 

(Insular) art. 



Urnes Stave Church, Fjordane county, Norway, completed c. 1132 



A stave church is a medieval 

Christian church building, names 

for the four huge timbers (staves) 

that form their structural core.  

 

Most of the surviving stave 

churches are in Norway. The 

oldest one is believed to be the 

Urnes Stave church. It provides a 

link between Christian 

architecture and the artforms of 

the Viking Age with typical 

animal-ornamentation, the so-

called “Urnes style” of animal-art. 



The Borgund Stave church, built between 1180 and 1250 CE, is the best preserved of 

Norway’s 28 extant stave churches. Pretty much the only tools used to build the 

stave churches were basic axes, augers, planes, knives, and chisels. The pieces of 

wood were dovetailed, pegged, and wedged so that the joints could expand or contract 

with temperature and humidity changes. 



Lom Stave Church (Norwegian: Lom stavkyrkje) is a stave church situated 

in Lom municipality in the Gudbrandsdal district of Norway. This stave 

church is actually one of just a very few stave churches of which the original 

medieval crest with a dragon head still survives. 



The Normans, who gave their name to Normandy, a region in northern France, were 

descended from North Germanic, Norse, and Viking conquerors of the territory and 

the native population of Germanic Frankish and Gallo-Roman stock. Their identity 

emerged initially in the first half of the 10th century, and gradually evolved over 

succeeding centuries.  



The original Viking brethren were still ravaging the English coasts, when 

the Norman duke, William the Conqueror, fought the English King Harold 

at the Battle of Hastings in 1066. This event is documented in the so-called 

Bayeux Tapestry. 



The Normans, conquering 

lands as far away as Sicily, 

built the Cathedral of 

Monreale in Sicily. It was 

begun in 1174 by William II. 

 

The Norman kings considered 

themselves the equals of the 

Byzantine emperors.  Hence 

they called in teams of 

mosaicists from 

Constantinople to decorate 

their splendid religious 

buildings.  The mosaics at the 

Cathedral of Monreale, the last 

to be executed, are in a 

thoroughly up-to-date 

Byzantine style, although the 

selection and distribution of 

subjects are largely Western.   



The Norman kings considered 

themselves the equals of the 

Byzantine emperors.  Hence they 

called in teams of mosaicists from 

Constantinople to decorate their 

splendid religious buildings.  The 

mosaics at the Cathedral of 

Monreale, the last to be executed, 

are in a thoroughly up-to-date 

Byzantine style, although the 

selection and distribution of subjects 

are largely Western.  These mosaics 

were paid for by the Norman king 

William II, who is portrayed twice. 

 

Here Christ places his hand on the 

crown of King William II.  Two 

angels fly down with further 

symbols of kingship: a standard and 

a jeweled orb.   



On the southern wall King William 

II (the portrait type is surprisingly 

different) offers a model of a 

church (this church) to the seated 

Mother of God, to whom it was 

dedicated.  She stretches forward 

to receive the model, and the hand 

of God is extended in blessing 

towards William II.  

 

Originally there was an ambo 

(pulpit) beneath this panel.  The 

ambo is where an emperor would 

have been crowned in the 

Byzantine world.  



The image of Christ as Pantocrator, as ruler and judge of heaven and earth, 

looms menacingly in the vault, a colossal allusion to William’s kingly power 

and a challenge to all who would dispute the royal  right. Christ’s right hand 

is elevated in the gesture of blessing according to the Greek manner.  The 

left hand holds an open gospel.  The Greek and Latin inscription reads, “I am 

the light of the world.  He who follows shall not walk in the darkness.” 



OBJECTS of WEALTH and RITUAL: 
EARLY MEDIEVAL ART 

(Arts of the Vikings and Early Christian Monasteries) 



STUDENT PRESENTATION #1 

 

How did these objects function in early medieval 

culture? What do their size, use of materials, and 

imagery reveal about society during this time 

period? 



STUDENT PRESENTATION #2 

 

Why were gospels books such as the Book 

of Lindisfarne so lavishly illuminated? 

What does its production reveal BOTH 

about life within a Celtic monastery and 

contact with the outside world? 



How to draw interlaced 

patterns using YouTube video 

tutorials.  

 

Celtic Knot using a series of 

dots 

 

Celtic knot using a grid 

http://www.youtube.com/watch?v=_O_0yegDdIw
http://www.youtube.com/watch?v=_O_0yegDdIw
http://www.youtube.com/watch?v=j0SdUwDNCqs


Skyscrapers in our urban 

environment can contrast 

greatly with the graffiti 

created in inner-city 

neighborhoods. What does 

this contrast reveal about 

society or culture in urban 

societies today? 



Despite their relatively small 

size, discuss how these two 

objects function as a 

conveyance of power. In your 

discussion, address issues of 

artistic style as well as 

content. 


